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including the common use of Christ ist erstanden 
in the dramatic Visitatio and its occasional use 
in the ElevaUo crucis. The manuscripts in which 
the cases occur extend from the middle of the 
fourteenth to the sixteenth century. There were 
some six places in the service of Easter Sunday 
alone where occasionally the people were allowed 
to participate in the services by the singing of 
a German hymn. While one church probably 
never had hymns at all six of these places, yet 
they did at times have them at four places in the 
Easter service ; such was the case at Polling with 
Christ ist erstanden at the end of the Visitatio 
sepulehri, Christ ist erstanden or jEs freuen sich 
billig after lauds, Also heilig ist der Tag at terce, 
and Christ ist erstanden or Es freuen sich billig at 
vespers. 

Neil C. Brooks. 

University of Illinois. 



ACCENT MARKS IN MS. JESUS COL- 
LEGE, OXFORD, 29. 

In view of the date of the ms. (circa 1250), 
it may be worth while to record the following 
notes as to accent markings in The Owl and the 
Nightingale in ff. 229r-241v, of MS. Jesus Col- 
lege, Oxford, 29, in the Bodleian Library. The 
notes originated in study of the ms. itself and of 
photographs made by the Clarendon Press for my 
edition of the poem (Belles Lettres Series, D. C. 
Heath & Co., 1907). The term "stressed" refers 
to metrical stress. 

Accent marks occur as follows : 

I. On i: 332 times to distinguish i in in, 
mi, ni. 

II. To mark prefix : (1) on a- separated 
(really prep. w. dat. ) 682, cp. 239 ; not sepa- 
rated, 824. (2) on i- separated, 32 times — 85, 
114, 138, 166, 234, 252, 275, 301, 400, 403, 
488, 501, 612, 705, 718, 847, 1121, 1158, 1197, 
1216, 1220, 1225, 1241, 1311, 1319, 1515, 1516, 
1529, 1545, 1628, 1645, 1735 ; not separated, 11 
times— 34, 371, 425, 451, 551, 771, 847, 1225, 
1424, 1716, 1784. (3) on i of bi- separated, 
1226, 1235 ; not separated, 137. 



III. To mark (1) e stressed in rime (rime- 
word not marked)— 57, 202, 224, 234, 239, 301 ; 
e stressed in rime — 999-1000, wire (rime-word 
copinere) 1341-42 ; e stressed — iyen 75, winde 
288, i hire 312, tires 426, vnv'ele 1381, sii 1754; 
I stressed, spike 554. 

(2) o stressed in rime (rime-word not marked) 
—93, 290, 746 (cp. unmarked 1016), 1177, 
1208, 1211, 1311, 1765; 5 stressed—^ 329, 
g6de 1369, n6n 1705. 

(3) eo stressed, bi hiold 108. 

(4) I stressed in rime— 243-44, 1233-34, and 
with rime-word not marked 306, 320, 686, 894, 
1592; 1 stressed in rime — wittefitte 783-84, witte 
sttte 1243-44, sitte (rime-word slytte) 1117, vMte 
(rime-word sytte) 1217, is (rime-word a rays) 
1366, is (rime-word wis) 1317, 466 ; i stressed — 
pipe 22, ivi 27, 617, vAues 1562, Iwls 192 (per- 
haps a continuation of iVof line above) ; K stressed 
— ic (rhetorical stress) 754, sittest (see above) 
894, sttte 282, hire 1082, 1593, 1597, vich 1378 ; 
i unstressed— euerieh 355, 494, 922, 1271, 1279, 
1315-16, eueriche 426 (perhaps to mark word 
division ?), is 1312, 1498 ; i unstressed— bi 793, 
i (pronoun) 1218, sorie 1162, sort mod 1218, ivi 
27, 617, and in weak rime murie vnmurie 345- 
46, quatie wla&e 353-54, heriynge (rime-word 
singe) 981 ; \ stressed in rime, driue/> liuef> 809- 
10, perhaps to distinguish first stroke of iu as i, 
probably to mark rime of i with K. 

IV. To mark stress in rime : dome to me 545- 
46, eradete (t)a/>ete 631-32. 

V. Mistaken for accent may be (1) a tick to 
call attention to error or seeming error — his (ms. 
Cotton hit is) 1384, nbr/> (ms. Cotton neor, rime- 
word mester) 923, i schire( rime- word wyue) 1512 : 
(2) a tick marking an insertion — />ey 409 followed 
by small dot above, calling attention to tick and 
small dot and fie in margin ; sale 1206 (misread 
by Gadow in his edition as s'ale) where the tick 
belongs to sehpes in 1205 and with dot between h 
and p directs attention to missing i : (3) excess of 
stroke of split at top of I — holde 1419, redles 691, 
(1)a/>efe 632 : (4) excess of stroke of split at top 
of A — sehal 960 : (5) to mark i from first stroke 
of r, — tweire 888 : cp. i schire in (1) above. 

VI. It is difficult to tell (cf. Morsbach, M. E. 
Gram., § 10, anm. 3) why e in wel 1318 is 
marked. The stroke is, however, heavier and 
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shorter than the usual accent, and may not be 
an accent. 

VII. Of interest is the back tick over the first 
stroke of y in nys 369 and £eyh 128. It may be 
to assist to recognition of the real nature of the 
character y whose strokes are not marked off here 
by the dot so common in the MS. 



John Edwin Wells. 



Hiram College. 



A NOTE ON CALDERON'S LA VIDA 
ES SUENO. 

Dr. Buchanan's carefully edited text of La 
vida es suefio, which has recently appeared at 
Toronto, 1 makes us feel that the study of the 
Spanish dramatist who was for a long time the 
one most admired by foreigners, is not wholly 
neglected to-day. The interest in Calderon's 
work is in need of the very stimulus which Dr. 
Buchanan's edition may prove to be to those 
students of Spanish literature, who are not in- 
clined to devote over-much time or study to his 
plays. Perhaps the epoch of romantic enthusiasm 
which deified Calderon has passed never to re- 
turn. The Schlegel brothers, Friedrich W. V. 
Schmidt, Schack and others, whose exaggerated 
praise is partly responsible for this reaction, have 
long since been in their graves, and no one feels 
inspired to continue Calderon criticism in a vein 
half so favorable to him. Possibly this opinion 
may be found to be erroneous after all, and some 
day Calderon will come into his own again. No 
matter how the verdict of time may change, we 
ought to be grateful to Dr. Buchanan for his 
good example. He promises us a second volume 
with notes and commentaries which will greatly 
increase the value of the first volume. 

On pp. 99 ff. Dr. Buchanan substantially re- 
peats the arguments already stated in Mod. Lang. 
Notes, 1907, pp. 215-16, with regard to a sup- 
posed reference to Calderon's play in Lope's El 
Castigo sin venganza : bien dieen que nuestra vida 
es suefio. Of course there can be no allusion to 

1 University of Toronto Library, 1909. 



Calderon in this phrase which is so common, that 
it needed but little comment. It occurs half a 
century earlier, in Cervantes' s Galatea, the song 
of Tirsi : 

Es nuestra vida un suefio, un pasatiempo, 

Un vano encanlo que desaparece 
Cuando mas firme parecio en su tiempo. 

(Edit. Eivadeneyra, p. 84, col. 1.) 

The Spanish Comedia, in general, is a drama of 
stereotyped phrases. Take, for example, a similar 
expression which may be frequently found, and 
which, nevertheless, seems sufficiently original to 
attract attention : y los suenos suenos son, the last 
verse of the eegunda Jornada, p. 63 ; it forms the 
basis and the climax of Sigismundo's monologue. 
The verse occurs in a villancico long before Cal- 
deron's day : 

Sofiaba yo que tenia 
Alegre mi corazGn ; 
Mas a la fe, madre mfa, 
Que los suefios suefios son. 2 

In Lope's La disereta enamorada, included in the 
second list of El Peregrino en su patria, 1618, may 
be found : 

] Ay suefio de mi aficion ! 

| Que" bien, pues que me engand 

Por vuestras burlas, dire 1 

Que los sueflos suefios son. 

(Edit. Eivadeneyra, I, p. 159, col. 2.) 

In Tirso de Molina's El Yergonsoso en Palaeio, 
first printed in los Oigarrales de Toledo, Madrid, 
1624, but probably ready for press by 1621, 
according to the aprobacion, dated October 8th of 
that year, the following verses occur : 

Calle el alma su pasion, 
Y sirva a mejores duettos, 
Sin dar creMito a mas suefios, 
Que los suefios, suefios son. 
(Edit. Eivadeneyra, p. 221, col. 3, esc. ix. ) 

These are therefore stereotyped phrases which 
one might put down without being very original : 
la vida es suefio, or los suenos suefios son, and so 
one might add suefios hay que son verdades which 
is the title of another play. 

My notes contain a reference to three old 
suettas s. 1. e. a. of la vida es suefio, now in the 

* Cf. p. 417 of D. Juan Ruiz de Alarc&n, y Mendoza by 
D. Luis Fernandez-Guerra y Orbe, Madrid, 1871, and 
note 526. 



